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Peter Liddle.

the pairder wha lvas on the
Lowther Estabe nedar Panrith,
looks every inch an artist. He
has a natural lamboyance and
somalimes an ovenwhiiming
volubslity and enthusiasm. Ha is
i karge boarded man, wiaring
loud check suits with small
eopninic touchas ke rod shoo
Inces or black borel. He always
has & good slory io bell. And he
AbwEys SWEAS & ol

aHe was bom and brought up in
Darfinglon but his connactions
with Curriria began earky in o,
Hi had relatives here and would
come cver in the holidays and
help out shepherding. S50 began
s e of e lndscape of thix
north. He sees Cumbria as his
Spiritual home. Ho wont bo art
school in Nosingham and on

e
qualifying miada his wivy o
London, full of youthiul opti-
micsm, inlent on making his mark

on the an workl, Hie rered a
shadbo in Chetsea for £2 & weak
and Bved very frugally. Local
Irascias: hook: pity on hirm and
gine him vagetables and pleces
ol ham as he contormiad 10 thair
peciure of the stanving artist in a
garmat.

He was bafriendiad by & well-
established arist called Basl
<Jonzan wha iInnoducad him o
thar major London dealers, and
| =0 he got onlo the Londaon

| gabary circuil quite earty in his
| casser, I was a Bahamian

! hand-io-mouth existence. On

_.

the first Tuesday of avery
manth, M recalls, b and Basl
would “do the gallenes” working
thasir wity systornatically round
Bord Street and Cork Street
wilh nivw paintings = very often
Basil aparily pocketing tha small
changs in tha catalogus bowl on
the: rscaption desks b buy
driniks laler. The gallary owners
acoepled this with iolerancs and
amusemant as Basl was 5o
wdl-known and liked,

1o @ ot by Brssil, ™ shys Poter,
“Ha taught me evenything |
nieded 1 know about gabares
and introsduoed me B the peopla
whi could help ma gol eslab-
I ™

Just as Lidohe was
becaming known as a
promising young
abdtract artisl, his luck
changed. He had been
asked for four oll paing-
imgys for an important
achabition Al tha
Leicaster Gallorios, He
wias working feverishily
to gat them all finished
and dry in time, when
Baesil lumed up at his
sludio, wanting Peer bo

Peter Liddie

| cane. When Lidda threw him
| ourl, Basil put b cane Shrough

fha window of the consanalony
whinn ha painted, swoaring he

| wiould teach him a Bsson — nd

gallary would ouch him in

LT TR

What spemed e an idks
threat, Spoken in anges, prowed
absoiutety true. From that day
on, all the gallevies ha had dealt
with in London were Sucdanly
fully bockad. Thare was only
one thing 1o do - get cut of
Lomdon.

S0 the lale sixies found Poeter
Liddle in Corrraall with a pan-
tima baaching job. From thare he
wiaril 1o visil an aun in Cumbria
and stayed. He found work a5 8
wisher-up il the Hirsoswaler
Haobel wisbne he could paint in &
garage in his spare Bme. Ha has
stayed in Cumibria ever since,
aucopl for & very shoet time
whan e was ghwen thi chance
10 laaem fikm-making by Brian
Forbas in his film schood at
Ciookham. This made him
reafisn that his destiny lay in
painting, na maker how precarn-
ous an exislenca that provided.
Il eannot escape baing a painler
bacausa that ks what | am.” he
Siys. But hee has had to take
s0rme unusual jobs 1o siay sol-
vant, including working in a
shoe taciory 81 Shap which anly
recruited women, of 50 he was
lcid. Hi has been in Cumbsia
ncw for 20 years fing in the
sam rgmole tarmhouss with
i wila Sandra &nd o ohil-
diren, now eanagers.

H is & firrm Balicreer in taba and
colncidence. YWhen his work
berggart 1o menv from the abstract
1o the mara figurative and tha
sureal, ha learmed, quite by




chance from a caplion on a
pica ol Scuiptung in a shop wine
diora i Prorwith, hat Basl
Jonaen was doad. Ha quickdy
gathered soma pantings
ogethes ard look the train io
London. To his delight he lound
his prénious gallones receptie
0 his work onoe again. Ha has
boon exhibiting thono over
Sy, Mardy in th Piceadily
Ginllary in Cork Steoal.

His wiark has déveloped through
phases cver which b claimes Bt-
e coningl = ha says ho ks sirgly
e vehicls Ior his muse, Ha has
movesd through oplics 1o
SEASEAPRDE And then on 1o a
wonderhd seres of pebble
painlings, evoery one of which
scid, Than ha did the mountain
paintings for which he is best
lmcn in Cumbia. The amar-
ineg thing abou thass is that,
ity finished, other things can
b s0en in tham of which Liddia
says b was iotally unawans
whaen painiing them. For
insiance & painting ol a moun-
LA SSam rinasals bao hands
ranftically ciuaching a rock
Figuros and faces can be seen
I thea roCics in ciher paintings.
“Each painting & a miracks,” he
Says.

When | kst wenl o Sea him o
showed ma his final mountan
painting — & misty landscape
called “Voices in the Mist™ which
caplunps perfectly the oori

e it Vobally amply = the and of
& phasi, THemn P was wailing
T thed vt By oo, M had no
i witaal it would be, only a
sorsn of finality,
Subsoquanty i has coma in the
form of Iragmented images,
muany of them peogla and faces
Hi wias miach Ffluencsd in this
by theer Gt Wiar. Thes crasation o
each plece is both auciting and
wirird, Ha fpeis as i he has
ery balopery Ol @ bod Ery “Tha
Musa” aiain, a8 he puts i
Thasead ket paintings hana just
besen on show at Keswick
Museum but ther ks an oppor-
hunity b ksam mana o this
Iniriguing Cumbrian pairior kler
this sumimer when, akong with
artis! Jonathon Snedl who ks also
a pychiothangpist and exponant
of the Alexandser lachnique,
Paser Lddle will ba explaining
the spiritusality of painting in
thees lour-day workshops.
Cabad “Tha Inngr and Ouilor
Landscopa” thiy will be hokd at
the Hwasaator Hotel and &l
Brantwood.

Pedar Liddhe sees his e 5o lar
s & painler 4% an amazing jour-
iy = ProCancus and ungng-
dhcinbie = iy (alling off tha
adge of 5 clilf,” ha says choar-

Pulky.
| wrorachinr watmiane “The Buse™ will
b By g, |
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